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A SOUTHERN SPELL

QUTSIDE CHARLESTON, A COUPLE CREATE A SPACIOUS
[SLAND RETREAT FOR FAMILY AND FRIENDS
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Architecture by Mark P, Finlay, A
Interior Design by Elissa Culiman

For their residence on an islnd off the coast of South Caroling, a New England eouple
hired architect Mark P. Finlay to design o sprawling Shingle Style retreat {opposite top),

|_,"'[ ':- _|||r'|"1:||"‘| .E; KI'_:I_\..-'Ii Crveroarmy Bovrrosi: Wanm hucs celax the formal ione of the entrance hall, -'L|1:|-||g the
T v Pater Halder staircase, which leads into the great room, are three paintings by Sarah Hinckley. The
lest by Peter Haldeman chandelier is from Christic's. Rug and stair runner, Elizabeth Eakins, Awovy: The grear
F"ﬁmt(}gr'a phy by Durston Saylar ronm, Sofa fabric from Dedar. Dirpery fabric, Cowean & Tour. Lamps, Sentimento.
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“The house had oo function on two
levels—with thi lightaess of a beach




outh Carolina’s Low

Country, where terra

firma never rises more

than a few feer above
sea level, cuts a long swath
from just below Charleston
tor the state’s southern border,
Running the length of the Low
Country, scores of barrier is-
Elll'll]h Hll:il.:ill t]".: L& HIHIH[H" I‘T‘:J!Il
the pounding Atlantic. The
islands are flanked by marsh-
lands on the mainland side and
forested with 1,000-year-old
live aks, cypresses and long-
leat pines—an “unturned city
of no lights,” in the words of
Simons Manigault, the promg-
onist of Padgett Powells novel
Edirra, Mamgaule was mven to
grousing abour Edisto [sland’

overdevelopment (*[They]
converted sand dunes to sand
traps, and they cemented the
rest™), but a number of neigh-
boring islands rerain their
rougher charms,

Une of these, a Nantucket-
size enclave (with no strip malls
ar fast-food chains), halds a
HFI{:{'illl I'll.'-ll'." i“ II“.‘. I'H‘."a:”h ‘”F
a New England investar and
his wite. “The last time we
were down there,” he recalls,
“we were driving home from
dinner, and a 10-foor alligator
meandered across the street.
Bobeats come onto the board-
walk. If vou love nature and the
beach, it pristine.”

The couple, avid golfers
with two school-age children,

Amenr: Paimred Dorie columns
punctuate the second-Hoor porch,
which, savs Finlay, “cuts down the
dircet sunlight off the necan side.”
LErT: On a wall of the dining reom
is Riow: Evhridge's Yanng Piie (Snom
mier 3], Candlesticks from Aoy Per-
lin Antiques. Beauvais carpet.

fell under the island's ~|:1'l|
while v acationing there several
years ago. “1 grew op surfing in
North Carolina, and my wife
15 from Flarida” says the hus-
band. “And we hoth thought,
Wouldn't it be great if our kids
could grow up with whar we
had—hig wide beaches and
the warm Atlantic surf in the
summer.” Toward that end,
they hooked up with a real
estate-savvy architect who
stecred them to two available
lots spanning a litcle over an
acre of oceanfront property.
As it marned our, the archi-
tect, Mark P. Finlay, hails from
the same Connecticut town
that the ¢1:|L||:‘|l|.: call home. He
also knows the island intmare-
Iy, having buile 22 houses there,
including his own. While the
lival l:uih]rn[_: medes run the
Hit]'lll”_ 1'{]"1 F‘llll]tuti[”] (K] IEal—
ian Renaissance, Finlay favors
the Shingle Style, a look thar
[:l]l:k{.‘(! w Ir]!l |]'H:. J'.'[}'l_l.l'ﬂil:. l-I-l'll‘,'_i'
cormimssioned him o design a
residence substantial enough
to accommodate large gath-
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The seeond-Aoor hreabdtase ponm.
“With wraparound views, access o
the curdoors and comfortable seat-
ing, it functions more a8 3 seconid
r's:rnit'_l. o, ™ nores Cullman . An
carly-1%h-century trunk acts as a
b table. Club chair and sofa fab-
ric, Trivers. Beaovids carpet.
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erings of family and friends,
exploit the coastal vistas and,
not least of all, withsrand hae-
ncanes, Aoods and the ather
natural hazards endemic ta
the area. *You're almaost fight-
ing the sun down there,” Finlay
points out, “That means more
covered porches and h{'ing
careful about the orentaton
af certain rooms. And you have
w2 elevate the house. The firsi
floor is 10 feet above grade, to
allow for flood regulations.”
In this case, the extra-wide
lot made it easier o work
with both the elevarion re-
quirements and the view im-
peratives in a graceful manner.
Finlay sketched a design that
“hit it right out of the gare™—a
three-story house with pictur-
esfue ;:_l':ih]t'f'. :!:m_l purr_‘hus_ a
hell-topped gareho and stair

tower, and a wide rised deck
with an i]]l‘l:lllt‘lﬁ"&'dgl: SWiIT-
ming pool. Flush with the
pool deck, the first floor con-
tains a Family rocm and billiard
roam, the childrens rooms and
guest rooms. The second foor,
where the views open up, com-
prises the main living area and
includes the great room, dining
room, kitchen/breakiast room
and media room. The third
floor is largely given over to
i hp.ltinus master suite, As ex-
pansive as the house is—there
are 28 rooms in all, counting
the guest contage—the human
proportions of the rooms keep
it from feeling too grand. All
thase }‘mﬂ.‘hua and {':utug(}r:r' +
hurricane-resistant windows
help to maintain an airy and
casual mood.

Early in the plnning process

LEFT: *The wife is a passionare eoak,” notes the designer, “so the overscale
kitchen has rwo large lslands—one to serve the sink and one the range.”
Porthole ceiling fvrures, Ralph Laures Home. Anove: Handmade bark pa-
per lines the walls of the fumily room, providing a texmural backd rop for
three photographs of cabanas on a Normandy beach by Gt Diergarten,
The comsole is a painted antique French grain box, Beauvais jure carper.
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Lerr anar Amonve: The master bedroom. Mary Beth Thiclhelm's salar eoch-
g5 {eiren Sea [, top, and Mladk Saa hang in the sitting ared. Sky-blie Vene-
tizm-stuccn walls envelop the space. which affers ocean views, “It feels like
you're totally wrapped in blue,” says Cullman, Dvapery, chair and ottoman fab-

rics, Rogers & Gofhge

. St iting arca lamyps, John Salibello. Bedsde lamps, Lee
Calicohan. Tiered butfer, Sibwl Colefax and John Fowler. B

=

nl.l.:.‘m.l?r

wilk leads mo the heach. Windiws and doors theoaghour, Tischler und Sohn.

Finlay mtroduced the couple
o Elissa Cullman, of the New
York-based interior design
firm Cullman & Krawis, whao
has done beach houses from
Marthas Vineyvard to Mali-
bu—including one residence
on another barrier island,
“This is not what you would
call a typical beach house,” she
comments. “The archireeture
i5 very robust and sculprural. A
lot of the furniture we selected

1 heavier and darker than what
we would normally use, so we
contrasted that with a light
beach palerte in the majoricy
of the rooms,” She and projg-
eet manager Jenny Fischbach
mixed signature pieces, flea
market fimids and furniture of
their own design against tonal
I:If'll;' l;gnn I.I'!(I:i I'.I'F Cranm, ‘iilnd}'
beige and terra-cott to create
“a version of modern tradi-

comtinaied on page 161
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ASOUTHERN SPELL

cantimnrd from page §9
tonal,” aceording o Callman, “It's cleaner
and bolder and has fewer layers of in-
formation than a lot of our other work.”
The vitality of the rooms owes a good
deal o the artwork they collected with
the couple. *We had so many walls to
fill, and because it wasn't their primary
residence, we had ta be realistic about
budger,” recalls Fischbach, They haunted
art fairs and Chelsea galleries in search
of large-scale phatography and prints and
a few oil paintings by mostly upeoming
artists. They commissioned 2 series of six

“This 1s not what vou
would call a typical beach
house,” sayvs Cullman.
“The architecture is very
robust and sculptural.”

abstract oils by Sarah Hinckley to brighten
the three-story entrance hall and wracked
down images of unique significance to the
family, from dog studies by Ed Ruscha and
William Wegman to old black-and-whire
surfing pictures to four *aura portraies”
of the couple and their children. “You go
to Chinatown in New York,” explains the
husband, “you drink some green tea to get
in the mood, and von ger vour photo tak-
en. | don't know whar ir’s called, bur they
illuminate colors from your picture, and a
woman interprets the colors. My wife has
amber coming from the center because
she’ the stable force in the family—" "1

don’t know if you need that kind of derail,” |

his steadier half demurs. “The point is, its
a good example of something eclectic and
unigue. Ellie and Jenny did a grear job of
creating a balance berween understated,
elegant and fun. Those are the three hest
ways t describe our home.”

When the family’s in residence, the
scales op in favor of fun. They come down
to the island eight ro 10 times a vear with
their chocolate Lab and as many as 10 or
15 houseguests. According vo the hushand,
“a rypical trip with family and friends will
be, we'll spend all day ar the beach surf-
ing and boogie boarding, walking and bike
riding, then come back to the house and
cook a big dinner. We'll all go o the media
raom, watch a movie and fall asleep on
the fApor.™ O

UNDER THE RAINBOW

sontinued from page 99
(including pale vellow walls—glazed, ap-
pliquéd and stenciled, as in almost every
room here—and matching sofas of rich
green brocade) conjure up a garden in
spring. Floral accents, found on a wall
hanging, sofa cushions and mare, cheer-
tully perpetuate this illusion. Such mixed
floral touches are very much a Draper
signature. “Does the flower garden have
only ane flower and one or two colors?
Absolutely not!™ Varney has writeen.
The paletre was the result of a gentle
tug-of-war between the husband, who
loves intense shades, and the wife, who
prefers what she calls a “colorless” look.
{(Varney remembers her saving, “If it were
left to me, everything would be cream.”)
“Their eollection really dictated the color
scheme,” says Montalban. In fine Draper
tradlition, the colors can vary, somenmes
radically, from one room to the next.
The master bedroom was brilliantly
conceived in pale peach and blue gray. Ie’s
a tranguil space with more than a touch of
glamour to it. As elsewhere in the house,
the designers reworked some of the cou-
ple's existing furniture—here, century-old
pieces of mahogany that once belonged
to the wifes parents, “Carleton said, ‘I'm
muaking it Hollywood, ™ the wife recalls,
before having them refinished in a sedue-
tive, powdery bluish gray. Classic Dorothy

“It’s all the threads of
their life. They wanted me
to use everything.”

Diraper chairs, upholstered in an apricor-
and-white check, “are the mast comfort-
able ones in the house,” she adds,

Now that the project is complere, Var-
ney’s clients look back in wonder. “He
mixes colors that don't go wgether!” the
hushand says, sounding almost increduo-
lous and singling out one of the guest
rooms—done in pale green and lilac, with
accents of yellow, pink and white—as an
example. “It works hecause Carleton
makes it work.” The designer, serenely,
invokes his fearless mentor* Dorathy said,
‘If it looks right, it is right.”” He once
wrote of this designer that “she could
make it all work.” What he neglected o
mention, and what he handily demon-
strates here, is that he can, taa, 0

PROMOTION

SAN FRANCISCO
TORONTO

NEW YORK

The anticipation
is building.
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